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THE Editorial this issue will 
be rather a rag-bag as | want 
to mention a tot of 
unrelated topics. First of all, 
belated thanks to all those 
who sent’ Christmas/New 
Year cards, very nice of you. 

Now some good news and 
some bad news. First the 
good: this issue is four pages 
larger. Second the bad: The 
price per copy goes up to 
13p , postage extra, as from 
this issue. New rates for 
overseas readers are set out 
below. Current subscriptions, 
of course, will NOT be 
affected. The reasons for the 
increase are obvious: just 
about everything at the 
moment is in short supply, 
including good rock n roll 
but we hope you stick with 
us. 
By the way, we're glad 
always, to receive 
contributions from readers 
(news, views, reviews, moans, 
groans, etc.) but if you're 
sending articles, please try to 
avoid the ‘Rockin’ Jimmy 
Jerk was born in a cornfield 
in Minnesota and died under 
a truck in Texas’ sort 

If you can trust us with 
photos, we'll print those too, 
if possible. I’ve noticed in 
two rock n roll mags (one 
British, one foreign) items of 
information that, to the best 
of my _ knowledge, first 
appeared in Jim Newcombe's 
interviews in NFA. Very 
flattering, except that 
nowhere in either of these 
two publications does the 
name ‘Jim Newcombe’ or 
the words ‘Not Fade Away’ 
appear. We'd be pleased if 
anyone quoting from this 
mag. (which they’re perfectly 
free to do) would give credit 
where it's due. 
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The winner of Dave 
Hunter’s Rock n Roll Quiz 
was Bob Clark of 
Basingstoke who is also the 
author of the article in this 
issue on New Orleans Rock 
n Roll. There's another quiz 
in this issue, much easier, as 
the general opinion of the 
500 people who didn’t enter 
seemed to be that you'd 
have to be good to get ‘em 
all right. 

Dave Hunter thought No. 
1 was not difficult and 
perhaps it wasn’t if you're a 
rock n roll collector of long 
standing, | don’t know. 
Anyway, even Charlie 
Gillette should get No. 2 
right... 

The mock-rockers continue 
to get publicity. It seems 
that any mod group that has 
one of more members with 
vague DA‘s or _ drapes 
qualifies as Rock n Roll and 
no doubt quite a few of you 
saw that unbelievably bad 
‘Showaddywaddy’ (for 
something like that) on 
ITV’s ‘New Faces’. This fot 
couldn't even play a riff! 
Anyway, have a rocking 
good 74! 


SUBSCRIPTION: 90p per 
year (6 issues). 

SINGLE COPIES: 15%p 
(including postage). 
AIRMAIL TO EUROPE & 
SCANDINAVIA: £2.00 
per year. 
AIRMAIL TO 
USA/CANADA: £4.00 per 


year. 
AIRMAIL TO 
JAPAN/FAR- EAST: 


£5.00 per year. 


New readers may be 
interested to 
something about 
Society's Nnistory 
here is a factual (but 
not too serous) survey 
to date: 


JUNE 1971 

V.R.R.A.S. founded by 
Neil Foster and Dave 
Crosby, who later 
became its Ist (and 
last) President. 


JULY 30 197] 
Ist meeting. 
Holly Evening. 
There are 
members — still 
who remember 
nistoric occasion. 


AUGUST 9 1971 

Elvis Presicy Evening 
Attendance of 100. 
‘Gus Travis & The 
Midnignters,' 
Liverpool's only 
remaining rock ‘n’ roll 


oup (out of 350 in 
961) plus records, Col. 
Tom was turned away, 


AUGUST 20 1971 

Ist film show: ‘Snake, 
Rattle & Rock", starring 
Fats Domino & J 
Turner. a: 


OCTOBER 1971] 
Ist issue of our mag. 
‘The Rock’ hits Fleet 
Street. Bi-monthly 
intended to run to 6 
issues per year: lasted, 
in fact, for 4, Not many 
people noticed, 
After this, membership 
grew steadily. Brancnes 
Started in BURNLEY 
going s 
NCHE 


8 
SHEFFIELD, 


DECEMBER 1971 
V.R.R.ALS. (Liverpool) 
buys own disco. 
Expenses rocket. 


EARLY 1972 

Debts. Disappoint- 
ments, Disputes. 
Dold ums. 


SUMMER 1972 
‘The Rock’ sinks. 


SUMMER 1972 to 
EARLY 1973 


8 V.R.R.A.S. (Liverpool) 


in timbo,. Otner 
branches (notably 
BURNLEY) still very 
strong. Nig pe said in 
churches, ueen sends 
message of sympathy! 
(gerraway!) 


MARCH 1973 
V.R.R-ALS. 


-R.R. j 
AGAIN! —— 


RonnieHawkins 


IN 1971 an American friend 
asked me to try and find 
some Ronnie Hawkins 
records. The previous year 
I'd heard an interview with 
him on Scene and Heard and 


as he was rather a 
compelling yarn-spinner | 
remembered his name and 


that he was a rock n roll 
Singer, but that was all J 
knew about him. (If anyone 
has a tape of that interview 
I'd love a copy). 

1 asked friends and 
acquaintances if they had 
any oldies stored in attics, 
etc., usually getting answers 
like ‘Ronnie Who? Was he 
sort of Bill Haley-ish?* To 
which my answer was 
usually something like ‘I 
don't know, but ['m sure he 
made a horrid loud noise.’ 


At that time my musical 
tastes were mainly 
folk-ballads and American 


West Coast groups and the 
words ‘rock and roll’ made 
me think of the dreary 
fifties and, for me, seemingly 
endless examinations. he 
last thing I'd have polluted 
my player with would have 
been rock n roll. 


Shortly afterwards | 
bought a copy of the 
Roulette budget ‘Arkansas 


Rock Pile’ sust to hear what 
Hawkins sounded like, and 
my friend swears my only 
comment on it was ‘not bad 
oldfashioned stuff.’ (Forgive 
me, Ronnie). On impulse | 
bought an import copy of 
the then new “The Hawk" LP 
and played it when I had 
nothing better to do. 

Side One sounded as if it 
probably was modernised rn 
r so | turned down the 
volume and tolerated it. 
However Side Two had two 
of my favourite songs ‘The 
Lady came from Baltimore’ 
and ‘Black Sheep Boy’ and 
Ronnie's versions were 


excellent. Good heavens, the 
man good really sing well, 
his phrasing was perfect and 
he could interpret a song. In 
‘Patricia’, which he wrote, 
there was the line ‘I even 
know where the light goes 
when the light goes out’ and 
some equally witty lines. 

| compared ‘Odessa’ with 
the onginal version of 
“Arkansas Rock Pile’ and 
realised for the first time 
that old +r nm fr wasn't 
necessarily a mindless 
banging and thumping but 
was a type of music with its 
own Structure and 
conventions, and could be 
performed as_ professionally 
as any other kind of music. 
Eventually | realised 1 really 
did like the ‘old-fashioned 
stuff as well as the modern 
and | started off on the Rn 
r trail. However, let's get 
back to Ronnie. 

Ronnie Hawkins, alias The 
Hawk -or Rompin’ Ron, was 
born in Arkansas in 1935. 
His mother was a teacher 
and his sister is the dean of 
a college in New York City. 
When Se was in his teens 
Ronnie quit the Physical 
Education course he was 
taking and formed a band 
with himself as singer. And, 
except for army service, he 
has kept on making music 
ever since. In 1958 he got 
fed up with the South and 
emigrated to Canada to live 
in Toronto and play mainly 
in the Ontario province. He 
married Wanda, a girl of 
Ukrainian descent, and has 
three children. All of which 
sounds simple and 
uncomplicated, but in fact 
Ronnie is a complex man 
whose life and career have 
swung from lows to highs 
and back again. 

On the one hand Hawkins 
is the flamboyant character 
with Stetson hat and cigar 


Margaret Tod 


who paid for a Rolls Royce 
by producing the money 
from brown paper bags; who 
introduced go-go dancers to 
Canada; and who bought a 
Town Hall as it amused him 
to turn it into a night club. 

One the other hand he is 
the perfectionist who insists 
that musically everything is 
just as he wants it, and this 
care shows on his records. 
Rather like John Mayall in 
Britain, he has employed 
over the years many young 
musicians who endure the 
rig schedules of rehearsing 
and performing until they 
have become highly 
competent players, and then 
leave him. In the past this 
has hurt him but now he 
seems reconciled to it saying 
‘Now I've realised that none 
of them stay with me for 
long. Working for me is like 
survival money while you 
figure out what you want to 
do in music. It’s like being 
paid to go to school. From 
there you can become a 
session musician, play in 
your Own group, or go to 
the nuthouse.’ 

People who have survived 
include The Band (Levon 


Helm having been with 
Hawkins in his Arkansas 
days), mebers of Janis 
Joplin’s Full Tilt Boogie 
Band, Crowbar, Richard 


Newell, and even Roy 
Buchanan. 

In the late Fifties Ronnie 
Signed with Roulette and in 


‘$9 his ‘Forty Days’ and 
‘Mary Lou’ got into the US 
top 50. In 1960 he appeared 


in Britain. After this despite 
making enjoyable LPs of 
rock n roll, folk-ballads and 
Hank Williams songs he 
never broke through into the 
‘big-time’. His name came to 
the fore again in ‘6S when 
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his Hawks now called The 
Band backed Bob Dylan, and 
then he faded again. Before 
and after this time he made 
recordings in Canada and 
released some of them on 
his own Hawk _ Ifabel. 
Although it is said he hates 
them | personally think they 
are amongst his best rock 
recordings e.g. his ‘Goin’ to 
the river/Little Red Rooster.’ 

In 1969 Hawkins’ big 
break came in the unlikely 


guise of ‘Rolling Stone’ 
magazine. Although until 
recently his recordings 


sound, for want of a better 
word, ‘clean’ his live 
performances are notorious 
for their bawdiness and his 
outrageous remarks to 
members of the audience, 
and Rolling Stone published 
an article which described a 
live appearance, and gave an 
interview with a mellow Ron 
reminiscing about the good 
old days with The Band, and 


what they got up to on 
tour. Most of The Band 
were none too pleased with 
their old master, but the 
publicity got him a 
two-record contract with 
Atlantic, and he wrote a 
letter of thanks to Rolling 
Stone, and apologised to The 


PAGE FOUR 


Band finishing with ‘It is 
Strange the way people can 
change so quick.” 

Fans bought the Atiantics, 
but despite some 

laying by Duane Allman on 
ead guitar they didn’t catch 
with the general public. In 
‘72 Monument released an 


LP ‘Rock & Roll 
Resurrection’ with a lot of 
ublicity, and it got airplay 
ere and in the States. It 
consisted of re-makes of old 
rock n roll classics with 
Boots Randolph prominent 
in the backing. | personally 
disliked the record as I felt 
Hawkins for the first time 
sounded as if he were not in 
control. Usually on disc he 
almost duets with the lead 
guitar or is completely out 
in front of his band, but on 
thos LP I felt he was 
swamped by the backing and 
sounded strained. | thought 
Ron’s career on record was 
finished for good. 

However, alter this he 
seemed to ‘get his breath 
back" and issued two strong 
singles, in the States, 
‘Lonesome town/Kinky’ and 
‘Bo Diddley/Lonely Hours.’ 
They are reputedly off a 
forthcoming LP, but at the 


time of writing it has not 
been released. ‘Lonesome 
town’ and ‘Lonely hours’ are 
uiet, simple songs, but 
onnie lets it rip with the 
other sides. 


For the first time on disc 
he sounds as | imagine he 
does five. ‘Kinky’ is summed 
up by the lines from it: 
“When it's getting too kinky 
for the rest of the world. 
It's gettin’ just right for 
me,’ and ‘Bo iddley’ 
finishes up sounding like 
part of the soundtrack 
album of the Kama Sutra 
fading out on a Tarzan yell! 


At present Hawkins has 
found fame in the New 
World by chatting with 


Xavicra ‘The Happy Hooker’ 
on her debut album. (No, ! 
don't have a copy of it!). 

So that’s Rons career to 
date. If you want to hear 
him at his best, without 
paying outrageous auction 
prices, try to find a copy of 
the excellent ‘Arkansas Rock 
Pile’, which is now deleted 
but still can be found 
lurking in the corners of 
shops, as can cheap copies 
of his first Atlantic LP 
“Ronnie eh _— 
although it is slightly weaker 
than Fhe Hawk (which was 
released in the States only) 
contains a similar mixture of 
modernised rock n roll and 
songs like a beautiful version 
of ‘Home from the forest.’ 

At present it is difficult 
to forecast how Ronnie 
Hawkins career will develop 
and whether he will go on 
recording or whether he will 
content himself working in 
Toronto with his latest band. 
Whatever he does Ill have a 
soft spot for Ron because, 
as I said at the beginning, he 
sparked off my_ interest in 
rock n roll, and I hope there 
will always be a place in the 
music business for a man 
like Hawkins with his 
mixture of sensitivity and 


flamboyance, who is unique 
and doesn’t fit into any 
definite category. Rock on 


Ronnie! 


AS ONI of the many fans 
of Bill Haley and the 
Comets. | get pretty sick of 
the continual attacks on him 
from outside the magic circle 


of rock n_ roll enthusiasts 
and = (even worse) the 
uninformed  ctiticism from 
rock fans themselves, who 
should know better. 

Bill Haley is easily the 


most mocked rocker of them 
all. ‘Corny’, ‘vaudevillian’, 
‘old hat’, are just a few of 
the milder descriptions of his 
act. The critics sneer at his 
‘inane grin’, ‘that ridiculous 
kiss-curl’; they accuse him of 
riding to fame on the backs 
of blues singers; of living for 
nearly 20 years on one hit 
and, wait for it, here comes 
the oldest chestnut of the 
lot (born 1955, still going 
strong), his success was only 
due to the lack of 
competition at the time and 
when Elvis came along, poor 
old Bil] was wiped off the 
rock n roll map. 

Whenever [| hear this bilge, 
( feet like shaking, rattling 
and rolling the — critic 
concerned into the nearest 
duck-pond. These cleverCards 
completely miss the point 
which is that the sort of 
music Haley specialises in 
(basically a  hotted up 
version of ‘western swing’) is 
completely different in mood 
and style from_ the 
smouldering, sexy rock of 
Presley, the Menace and 
aggression of Cochran and 
Vincent and the wildness of 
Little Richard and Jerry Lee. 

In ‘Western Swing’ the 
BAND matters, not the lead 
singer or even the various 
soloists. Listen to a Haley 
record: they all have a quite 
different pattern from other 
sorts of rock n roll, most 
obviously in the shouted 
responses from the band but 
also. in the way every 
instrument is used to 
reinforce the rhythm to 
create an irrestible 
toe-lapping beat. 

Hlalev'’s obvious fimitations 
ayasinger don't therefore 


stop knocking 


HALEY 


- by Fiery Feet Foster 


matter; he's only the focal 
point of the Comets. 
Incidentally, his beat is best 
for jiving—strict-tempo rock, 
in tact! Never forget that 
rock n_ soll is basically 
dance-music-it was not 


intended to be listened to 
sitting down! 
Another favourite jibe is 


that he doesn’t look like a 
rocker and that he’s not a 
sex-symbol in the way that 
Elvis (then) and Cochran and 
Vincent were. When you see 


what THE sex-symbol of 
Rock is reduced to 
nowadays: tilillating Las 


Vegas matrons and releasing 
‘Vil take you home, again, 
Kathleen,’ this might be a 
good thing. 


In a music so often 
dismised as ‘ephemeral’, 
staying-power is impressive 


and those who suffered the 


Wembley Show will 
remember that Haley's 
slick yet unpretentious act 


along with Chuck Berry's 
barnstorming finale were the 
only things which saved it 


from complete — disaster. 
Haley has never deserted 
Rock for Country (Jerry 
Lee), replaced showmanship 
with exhibitionism (Little 
Richard), melted into pop 
music (Presley) or lost 
interest in his own songs 
(Chuck Berry). The 


personnel of his band apart 
from Rudi Pompilli, of 
course) has changed over the 
years but the overall sound 
is still very close to the 50s 
modct. 

The critics have one last 
Iry. Tle’s a one-record man, 


they chorus. All his songs 
are just variations on his 
first big hit. 

This is nonsense. Listen to 
‘Rip it up’ (the best version 


outside Little Richard's). the 
great instrumentals featuring 


sax (Rudy's Rock), guitar 
(Goofin’ Around) and the 
whole band (Blue Comet 


Blues); the powerful rockers 
like ‘Rock the joint’, ‘Hot 
Dog Buddy Buddy,’ 
“RA. T.C2. of. course, 
‘*R.O.C.K.” ‘Shake Rattle and 
Rock’ (O.K., we know Joe 
Turner made it, too, but his 
version is R&B, Haley's is 
rock); the novelty songs like 
‘Thirteen Women,’ 
‘Teenager’s Mother,’ ‘A.B.C. 
Boogie, ‘Rockin’ Thru the 
Rye.” And rattling and 
echoing through them all is 
the Comets unbeatable 
drum-sound- with those 
socking, crashing off-beats 
which are the hallmark of a 
Haley hit. 


The truth is that, in a 
sense, Haley's is the best 
kind of rock-simple, 
uncomplicated, happy, 
danceable party-music, free 
from the neurotic hang-ups 
(real or feigned) of the other 
rock Stars: Presley's sexual 
threats, Cochran's 
rebelliousness, Little 
Richard's hysteria and Jerry 
Lee's egotism and vanity. 


We all have our 
blind-spots. in music as in 
everything else. and if Haley 
ts yours, | hope | have made 
you reconsider and perhaps 
re-assess his contribution to 
rock n roll 
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THE TELEGRAPH, BRIXTON HILL 

Every Saturday and Sunday, big name 
groups and disco. One of the haunts of 
Crazy Cavan. A modern pub with 50s 
music. Well worth seeing. Mainly drapes. 


THE SWAN, MILL STREET, 
KINGSTON. 

The best R&R club in London. The 
whole pub and adjoining hall are filled 
with R&R fans. Groups some Saturdays, 
‘The Impalas’ every Sunday and disco 
during the week sometimes. A really great 
place. (Teds only as Angels etc. are not 
welcome). 

THE BLACK RAVEN, BISHOPSGATE 
(Liverpool Street Stn). 

A very famous pub, not as good as its 
image but still worth seeing, weekends. 
The best jukebox of any pub in the 
country, (Mainly drapes). 
THE RAILWAY 
WEALDSTONE/HARROW 
‘The Rolling Rock’ club, as it’s called, is 
run by Lord Sutch. It features big-names 
every Thursday and disco. Not a great 
place but worth seeing. (All types). 

THE FISHMONGER’S ARMS, WOOD 
GREEN. 

Every Tuesday night: Bar extension to 
12, some weeks. Disco most nights but 
occasional! groups. (Great place for drapes 
and Angels). 


HOTEL, 
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IN THE SOUTH 


THANKS to Nigel Greenfield for the 
following info on LONDON R&R Clubs. 
NOTE: The statement ‘Drapes only’ etc. 
do not mean that you'll be refused 
admission if you're wearing an ordinary 
suit! 


The ‘MELODY MAKER. normally carries 
most R&R dates in London. Several clubs 
that are not mentioned here can be found 
in its pages. Chris O'Dell (The 34 Club) & 
Breathless Dan’s Hops are advertised in 
‘Record Mirror’ and sometimes NME as 
well, (Ed’s note: But don’t expect to find 
groups there as neither of these two 
purists tolerate them). 


THE BRIGHTON ROCK AND ROLL 
CLUB. 

The club meets every fortnight at the 
Springfield Hotel, Springfield Road, 
Brighton (next door to London Road 
railway station). Membership is 25p (for 
life) and the price for visitors is 10p per 
session. Meetings (Sundays) 7.30 — 
10.30 p.m. Great disco run by Gordon 
Coleman. 


THE PIERPOINT 
HURSTPIERPOINT, SUSSEX. 
(Next town to Hassocks—the home of 
Injun Records). ‘Live’ rock shows, from 
time to time on Saturdays. Artists 
featured include Wee Willie Harris, 
Impalas, Hellraisers—plus discos. Details 
from Gordon Coleman, 65 Tivoli 
Crescent, Brighton. 


HOTEL, 


ON 


IN October of this year a guy 
called Charlie Rich wiped the 
board at Nashville’s ‘Country 


Music Association’ 
taking with him the best 
album, single and male vocalist 
awards for "73 

Charlie Rich? You might 
ask; where’s he been since 
‘Lonely Weekends” Well, you 
could be excused for asking 
this as Rich's complete record 
output in thos country 
amounts to only 3 albums and 


awards, 


a handful of singles 

As for Charlie’s few 
followers in this country -well 
we know the man’s a bloody 
genius; Nashville’s finally 
realised the fact and with his 
last two singles = entering 
Billboard's Top 20, it looks as 
though Rich's success has gone 
national. | sincerely feel that 
with a short promotional tour 
and record company 
cowperation, Charlie could 
casily establish himself here in 


CHARLIE 
RICH 


15 YEARS 


Britain. Nobody with Rich's 
talents should have to wait so 
long 

The recording career of 
Charlie Rich began back in 
1958 at Sam Phillips’ SUN 
stables in Meinphis. Phillips 
reportedly wasn’! in when 
Rich first arrived at the SUN 
studios so it was musical 
arranger Bill Justis who first 
heard Charlie sing and play 
Being firstly a jazz pianist and 
tenor sax player, Rich's songs 
and arrangements were far too 
complicated for either country 
music or rock n roll. Word has 
it that Justis, on hearing what 
Rich had to offer, gave him a 
bunch of Jerry Lee lewis 
singles and told him to come 
back when he could play as 
bad as that! 

Nearer the truth, though, 
would be that Justis probably 
hired Rich as a session man, 
reason being that the pair of 
them wrote the great ‘It hurt 
me so’ for Jerry Lee. This disc 
on which Charlie plays the 
piano was released three 
months before Rich's first 
SUN recording appeared 

PHILLIPS INTERNATION- 
AL, the SUN subsidiary label 
released Rich's first disc 
‘Whirlwind/Philadelphia Baby’ 
in February 1959, two solid 
bluesy rockers which are now 
accepted classics in the rock n 
roll field but failed to click 
then. It wasn't the follow up 
‘Rebound’ either that was to 
bring Rich success but his 
third release “Lonely 
Weekends’ was a smash in the 
U.S. and a minor hit over here 
it eventually sold a milion: it 
was and still is irresistible: 
‘Well I'm making all right’ 
warbles Rich. ‘from Monday 
morning tll Vriday night. 
‘but. oh, those © lonely 
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weekends.’ 

Charlie never equalled the 
success of ‘Weekends’ at SUN 
and despite some great releases 
such as ‘Who will the next fool 
be,’ ‘Midnight Blues,’ and ‘It’s 
too late,” he only had one 
more hit with SUN, the 
drinking song ‘Sittin’ and 
thinkin.’ 

An album ‘Lonely 
weekends’ was released on 
PHILLIPS INTERNATIONAL 
and Charlie also appeared ona 
double sided piano 
instrumental SUN 354: ‘Red 
man/Sad news’, released on 
Nov., 1960, under the name of 
Bobby Sheridan. 

Rich's last single on P.I. 
appeared in Jan, 62 and soon 
after, with his contract at end, 
he signed with GROOVE 
RECORDS. GROOVE was a 
R&B subsidiary of RCA, 
where Rich once again teamed 
up with Bill Justis. (Justis was 
fired by Sam Phillips shortly 
after producing Rich's first 
session). Charlie switched over 
to RCA itself after a couple of 
years but his stay at GROOVE 
produced two local hits—‘Big 
Boss Man,’ and ‘My mountain 
dew’. In 1965 an interesting 
album was released on 
GROOVE contrasting tracks 
like the stomping ‘Big Boss 
Man’ and ‘Big Jack’ with the 
bluesy ‘Ol’ Man River.” At 
RCA Chet Atkins became 
Rich's producer with Bill 
Justis and Anita Kerr on 
arrangements. From the RCA 
sessions came another good 
album ‘That's Rich.’ Released 
in June 65, it was straight 
country/pop with a fine 


recording of the old Lonnie 
Johnson R&B hit ‘Tomorrow 
Night,” plus great numbers like 
‘| don’t see me in your oye 
anymore’ and ‘Is goodbye that 
easy to say." Another RCA 
album was released in June 66, 
entitled ‘Big Boss Man.” 
Charlie had however parted 
company with RCA by this 
time and the album was 
mainly tracks from the 
GROOVE LP with the added 
attractions of ‘The Twelfth of 
Never’ and ‘Nice and Easy.” 
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Although Charlie had no 
chart success with RCA, he 
did have a nice tribute to Jim 
Reeves out on a single called 
‘Gentleman Jim’ which has 
now become something of a 
rarity. ; 

In 1965 Rich produced 
some of his finest recordings 
when he signed to Jerry 
Kennedy's MASH label. 
Kennedy, who had recently 
signed Jerry Lee to SMASH, 
gave Charlie his second 
national Kit with a Dallas 
Frazier R&B novelty song. 
The song ‘Mohair Sam’ 
released in the summer of 65 
became one of the most 
popular discs of the year and 
earned Rich a gold disc. The 
follow-up to his hit was the 
classic Rich composition ‘I 
can’t go on, a real 
powerhouse of a song, but 
neither this not any other of 
his SMASH singles achieved 
the success of ‘Sam.” 

The SMASH © sessions, 
however, produced enough 
tracks for two brilliant 
albums. The first: ‘Many New 
Sides of Charlie Rich’ included 
“Mohair Sam’ and _ other 
punchy R&B numbers such as 
‘L washed my hands in muddy 
water’ and ‘Just a little bit of 
you,’ also included was the 
beautiful ballad of ‘Field of 
Yellow Daisies,’ written by 
Charlie's wife, Margaret Ann 
and the aforementioned ‘I 
can't go on.’ ‘Best Years,’ the 
second album, didn’t reach the 
quality of ‘Many New Sides’ 
but included such great tracks 
as ‘You can have her,’ ‘Hawg 
Jaw’ and the title track ‘Best 
Years.” 

With record sales falling off 
at SMASH, Charlie switched 
labels once again. This time it 
was to Hi Records of 
Memphis, the home of Bill 
Black’s Combo and 
saxophonist Ace ‘Tuff 
Cannon, The association with 
Hi was a brief one, producing 
only three singes and an album 
of Hank Williams tunes with 
the adventurous title of 
‘Charlie Rich “ee Country 
and Western.’ album, 


released in May 1967, had 
some good moments. ‘They'll 
never take her love from me. 
‘Wedding Bells’ and ‘I’m so 
lonesome | could cry,’ but the 
overall production didn‘! 
deserve the talents of Rich. 
from HI Charlie then moved 
to FPIC records. There, he 
chose the brand of 
contemporary music fast 
becoming popular in the late 
60s, teamed up with producer 
Billy Sherrill, and he hasn‘t 
looked back. 

Early 68 saw the release of 
his first EPIC single ‘Set me 
free.” It was a great song and 
although an album of the same 
name was relatively poor, 
songs like ‘1 miss you so’ and 
*H20" gave a nice foretaste of 
things to come. A song from 
the pen of Margaret Ann Rich: 


‘Life’s lithe ups and downs’ 
became Charlie’s third single 
for EPIC and stands to this 
day as his finest recording. A 
classic piece of work which 
received little acclaim then but 
has since been recorded by 
various artists ranging from 
Gary Puckett and Jerry Lee to 


Johnny Cash. Undeterred by 
these seemingly great singles 
failing to hit the charts, 
Sherrill continued to produce 
Rich for EPIC and early 70 
saw the release of a second 
album: ‘The Fabulous Charlie 
Rich.’ It was a fitting title for 
Charlie's best album since his 
first for SMASH: it included a 
new recording of ‘Sittin’ and 
Thinkin’, ‘] almost lost my 
mind’ and of course ‘Life's 
little ups and downs.’ 

Rich’s recordings were 
rising in quality and 
consistency and his third EPIC 
album ‘Boss Man’ released in 
Oct 70 was brilliant. A new 
recording of ‘Big Boss Man’ 
was there but the highlights 
were ‘I can’t even drink it 
away,’ ‘Golden Slipper Rose’ 
and Charlie’s own composition 
‘I'll be more than happy.’ 
EPIC were still pushing out a 
steady stream of fine Rich 
singles such as ‘July 12th 
1939, ‘Nice and Easy,’ ‘A 
women left lonely,” without 


much success, and it wasn't 
until late 7) and Rich's 7th 
single release that things 
Started to happen. 


The song: *A Part of your 
life,’ was a moving ballad, 
co-written by Charlie’s wife 
and son, which made the top 
40 C&W charts. A quick 
follow-up: ‘I take it on home,’ 
was superb and reached the 
No. 6 spot. Charlie Rich was 
flying. Ile became in great 
demand for concerts and 
television and of course, in 
nov. 72, he made his inevitable 
debut at the ‘Grand old Opry’ 
(Country music's generous 
way of saying ‘Welcome to the 
Club.! Rich earned himself 
his third gold disc with his 
next single, released in the 
Spring of 1973. ‘Behind 
Closed Doors,’ a gentle ballad 
which suited Charlie’s husky 
voice perfectly, went to the 
top of the C&W charts and 
reached [8th position on 
Billboard's national charts. An 
album of the same name was 
released shortly after. 
containing ‘I take it on home" 
and fine tracks such as 
“Sunday Kind of Woman’ and 
‘If you wouldn't be my lady.” 


1.Who sang the original 
version of ‘iove Bug 
Crawl? 


2. In which movie did the 
following appear: Charlie 
Gracie, Buddy Knox, Jerry 
Lee Lewis. 

3. Name the title of Jackie 
Wilson’s first disc? 


4. ‘Seventeen’ was the only 
chart entry in this country 
for which group? 

5. Pat Boone covered ‘I'll be 
home’ which was originally 
a huge R&B smash hit for 
what group? 


It repeated the single's success 
by reaching No. | position in 
the C&W album charts. 

The ‘Behind Closed Doors’ 
LP was good but the songs 
didn’t: match the quality of 
Rich's previous two aJbums 
unfortunately success calls for 


rush releases. A subsequent 
single ‘The most beautiful girl’ 
was culled from the album and 
released in October. This dise 
reached No. 4 in the C&W 
charts and No. 12 in Billboard. 
At present, Charlie Rich is at 
the height of his career and we 
in Britain can only hope that 
he soon achieves cnough 
success here to warrant the 
release of his fine EPIC 
albums. At the moment, the 
only Rich discs available here 
are two albums of his SUN 
material: ‘Lonely Weekends’, 
UK SUN 6467 003 and ‘A 
Time for Tears, UK SUN 
6467 021, also his 3 most 
recent singles ‘! take it on 
home* (EPC.S.8482), ‘Behind 
closed doors’ (EPC.S.1539} 
and ‘The Most Beautiful Girl’ 
(EPC.S.1897), Charlie also 
appears duetting with Jerry 
Lee on ‘Am | to be the one,” 
an Otis Blackwell song on the 


Olt Quiz 


6. Who was the lead guitarist 
on Sanford Clark's 
millionselling record ‘The 
Fool.’ 

7. Which artist featured ‘Cool 
it Baby’ in the film ‘The 
Girl Can't Help It’? 

8. What was the name of the 
saxophonist who backed 
Buddy Holly on 
‘Reminiscing’? 

9.Name the musicians who 
accompanied Elvis on his 
SUN recordings? 

10. Which late great star sang th 
the original cut of ‘Hang up 
my Rock n Roll Shoes’? 


‘Taste of Country’ album (UK 
SUN 6467 015). 

Hlowever, since this track 
has been made available by 
SUN INTERNATIONAL, 
there has been some 
controversy as to who exactly 
Sings with Lewis. Some 
collectors seem to think, and 
often print. that the other 
Party is in fact Elvis Presley. 
In my opinion, these people, 
for some unknown reason like 
to think it might be Presley; 
it’s Charlie all right: ask any 
Rich enthusiast, or better still, 
next time Jerry Lee's in town, 
ask “The Killer’ himself! 

So much for Charlie Rich 
the recording artist; as for his 
‘live’ performances, well I've 
never had the pleasure of 
seeing Charlie on stage. ] could 
have written someone else's 
show report but I'll leave you 
with this: when Rich appeared 
On stage at the 1972 US Disc 
Jockey Convention to perform 
his current single, the grand 
Piano was facing the wrong 
way. Charlie undeterred by 
this, simply sat with his back 
to the audience, sang ‘I take it 
on home’ and brought the 
house down! Think about it, 
Darlin! 


First correct solution to 


DAVE HUNTER 
140 Haig Avenue 
Southport, Lancs. 


ANSWERS TO QUIZ No. 1: 


1. Mercury. 2. Johnny Dee. 3. 
Bo Diddley/Love me like you 
can. 4. Merrill E. Moore. 5. 
Dooby dooby wah. 6. Ge-wel. 
7. Little Willia John. 8. The 
Pacers. 9. Pledging my love. 
10. Gene Vincent. 
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ickey Take 


Uimnn 


IN IHS book ‘The Drifters,’ 
Bill Millar states that there 
were an estimated 20,000 
vocal groups in the Vifties. 
At least half of these ut any 
one time included a member 


of the Drifters. The other 
hulf featured Clyde 
McPhatter. 


This is the story of one 
of those ‘Doo-Wop’ groups, 
who rose from the ghetto to 
fame and fortune and then 
sank back into the city 
Streets. 

Our story starts on a 
street corner on New York's 
tough East Side. 

Two men were hailing the 
same cab, a third = was 
whistling an old ‘Inkspots’ 
number. a fourth was singing 
‘In the still of the night’ to 
a girl on the 22nd floor of 
an apartment block, a fifth 
was arguing with a bouncer 
outside a brightly-lit 
nightclub and the sixth was 
yelling to the other five to 
shut their goddammed row, 
A passing policeman 
suggested they form a group 
because (as he put it): "You 
can annoy a helluva lot of 
other people instead of just 
me.’ They decided to form a 
group on the spot, but were 
immediately moved on by 
the sume policeman. 

At that time, every negro 
voval group was named utter 
a bird: ‘The Pelicans’, ‘The 
PAGE TEN 


THE DGO-W OP SOUND 


Crows,” ‘The Ravens’ ete. 
The only bird name left for 
our sextel was ‘The 
Clay-Pigeons.’ This nume was 
soon abandoned as they 
played some very tough 
clubs were many of the 
audience were armed, and 
they did not want to tempt 
Providence. 

‘The Honeydrippers’ {as 
they now called themselves) 
soon came to the attention 
of Alvin Ripoff of Shark 
Records Inc., who was 
looking for talented suckers 
to add to his impressive list. 
He immediately rushed them 
into a recording studio and 
offered them a contract to 
starve for the next five 
years. 

The accepted eagerly. 

With their first record 
they tried to match the 
success of Sonny Til and the 
Orioles: ‘Crying in the 
Chapel,’ but The 
Honeydrippers 
“Sobbin’ in 
Synagogue/Puking in the 
Pizza-parlour,’ though 
designed to appeal to the 
two main racial sections of 
the city, was an absolute 
flop. Nor did their next 
release: “1 missed a rung on 
the ladder of ilove’ do 
anything. 

But their third for Shark 
Records:  ‘Worshipping ut 
your Shrine/Angel lect’ soon 
became a monster hit and is 
now a deserved classic of 
“Doo-wop’. commanding 


astonishing prices ul record 
auctions, This son was a 
favourite finale at Alan 
Vreed’s concerts in 
Cleveland, Ohio, just after 
Chuck Berry had hobbled 
off stage aficr doing the 
duck-walk once too often 


Let us look at the group 
as they were then, at the 
height of ther fame. It 
would be tedious and 
unnecessary to list them 
individually so 1 propose to 
identify them by their vocal 
parts: ‘Dah’, ‘Ooh’, ‘Ah’, 
‘Wop’, ‘Bop’ and ‘Shoo’. 
‘Dah’ left early on as he 
complained that his baby 


was nol learning any new 
words; ‘Ooh’ and ‘Ah’ were 
offered lucrative work in 


commercial relevision; ‘Wop’ 
accused ‘Bop’ of copying his 
part and ‘Shoo’ went down 
with flu. 

The group re-formed 
speedily from the bottomless 
pool of negro talent and 
with a new lead singer with 
an exceptional range (C 
sharp to D flat), they took 
the R&B clubs by storm. 

Those who have seen the 
Platters on film will readily 
understand that 
hand-movements and 
thythinic swaying of the 
body are just as important 
as the old tonic solfa. About 
five singers in descending 
order of hetyht are necessary 
to shore up the lead sincer 
on stave and the ability: to 


keep a straight face is ale 
useful. 

One night however, the 
endo singer oon) the | row 
overbslanced = while singing 
‘Such a night’ and the entire 
group toppled over like a 
shel? of falling books. The 
audience loved it and 
insisted if be done every 
night. The wear and tear on 
Singers became terrific and 
the end singer had to receive 
danver moncy, and = free 
medical treatment to induce 
hint to stay on 


What romantic memories 
those lyrics recall: Take 
these lines from “I'm just a 
menfiee oon the altar of 
love.” ‘As | kiss you 
yoodnight (doo-wah) by the 
shoe-shop, | know our love 
will always (doo-wal) be 
truebop, Oh, darling, what 
words (doo-wah) can tell my 
love for you, bop. But 
Sh-boom Sha nan na Oopa 
doo pop.” - and that 
immortal tine from 
‘Swooning in the Moonlight, 
‘Are those Stars in your eyes 
for just contact lenses)? 


By now there were so 
many vocal groups that there 
was a serious shortage of 
bus-drivers, train-uards, 
varbage<ollectors ete. in 
negro quarters and 
inevitably the fickle 
tecord-buying public yrew 
tired of Doo-Wop = and 
switched to the new sounds 
from Detroit (Tamla and 
Soul), the dance-crazes like 
the Twist and the Mashed 
Potato, und new vocal styles 
like The Four Seasons und 
the Beach Boys. Doo-wop 
faded out and the ghetto 
swallowed up the vocul 
armies. 


They still say. though, 
that if you pass by a certain 
sreet on New York's last 
Side late at night. you'll sce 
two omen hutling the same 
cab, a third whistling un old 
‘Inkspots’ number. a 
fourth-<but sou know the 
fyst 


FLASHBACK TO THE 50’s STYLE 


BOBBY DARIN - R.1.P. 


IN issue No. 2 of ‘Not Fade Away’ we published 
an article on Bobby Darin. At the end of 1973 this 


great artist died after suffering a heart condition. 
He leaves behind a wealth of recorded talent for 
which we will always remember him by. We hope 
Bobby Darin will ‘Not Fade Away’ in our 
memories.—R.1.P. 
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FILM REVIEW — LET THE 
GOOD TIMES ROLL by Nigel 
Greenfield 


1 WAS one of the few 
Londoners who were lucky 
enough to see a pre-release 
showing of ‘Let the Good 
Times Roll." 

| saw it in the company of 
several other [Teds who went 
along to the Hammersmith 
Palais for this treat. | can't 
vouch for the final content of 
the film as the general release 
is normally shortened to fit 
schedules etc. 

Also, as it was shown in a 
licensed ballroom in the 
company of genuine Rock 
fans, the atmosphere would be 
different to a mixed cinema. 

The film tries to recreate 
the atmosphere of the Fifties 
and put it into perspective to 
the Seventies. 

It is a  mutti-track, 
multiscreen film and shows 
such a lot at once that more 
than one viewing is needed to 
take it all in, 

A lot of big stars of the 50s 
are featured and quite frankly, 
few come off well. 

It starts off with several 
screens, showing aspects of the 
50s, political, religious, 
fashion in ciothes, and cars. 
Suddenly, it breaks into the 
theme tune that generates a 
feeling of time. After the 
credits are shown, the first star 
is Chubby Checker, the 60s 
version of Bill Haley, and 
pathetic sight he looks now, 
just as he did in his ‘heyday’, 
if that’s the word. 

Past and present shots are 
shown at once and this is done 
with all the other acts. A very 
effective way of showing the 
changes over the years. 
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The exact order of artists is 
not easy to remember bul 
amongst the others to appear 
is o ©6©.: Diddley,_~—s another 
example of very little change 
over the years, but if your 
tastes in music are like mine, 
this is no great news. 

Bill Haley has also made 
very little change over the 
years. Bill's  Stage-act is 
immaculate and even in this 
brief appearance makes the 
place rock. Rock on, Bill. 

Little Richard proberty 
comes off worse than any 
other act on the bill. Well, 
anyone who was as perfect as 
him during the Fifties would 
be hard-pressed to keep it up 
20 years later. Richard ts 
shown to be a nervous wreck 
and a self-confessed poove: a 
bloody shame and no doubt 
about it. 

Chuck Berry puts on a good 
set and I'm sure if Chuck had 
a real rock n roll audience, he 
could be as great as ever. 

Which brings me on to the 
fact that in all modern clips of 
these rock stars, the audience 
are typical, phoney American 
twits, who make me sick to 
look at them. 

How differently a British 
audience reacts. No wonder 
rock n roll stars love Britain so 
much, 

Danny and the Juniors have 
a brief spot but are not 
anything to shout about. 

The Five Satins are as 
boring as ever, as too are the 
Shirelles. 1 wish rock n roll 
wouldn’t be confused with 
black harmony groups. ! know 
they were there at the roots 
but that doesn’t make them 
any more interesting. 

Fats Domino, who is still 
rocking in his own way, is as 
good as ever and a back-stage 


view of him does nothing to 
spoil his image. The fim 
shows several slips of the 50s 


‘folk heroes’, one being 
Marlon Brando, another bein 

James Dean, intermingled wit 

American school-teachers and 
preachers denouncing rock n 
roll. A great bil of mixing 
here. 

Film clips of Presley and 
Cochran are good to see but 
far too brief. A_ pity that 
Lewis, Vincent and Memphis 
Stars are not here. 

All in all, a great film. 
Plenty of bad patches, but so 
have all fulms. 

To be enjoyed to the 
utmost, take a bottle of 
whisky and bop in the aisles. 
Remember the Elephant and 
Castle. 

1 would like to thank the 
NME for giving us a good 
evening out at their expense to 
see this film. 


O It’s interesting to compare 
the above review with that of 
another member, Mick Phelan 
of Sheffield 


CHUBBY CHECKER: Out of 
place in a rock n roll show but 
you wouldn't expect the 
Yanks to think of this, but his 
obvious gratitude to the crowd 
was very touching. Time has 
dealt less kindly to him that to 
the others. 

THE SHIRELLES: A 
disappointment! Their singing 
was good enough, but with the 
exception of ‘Soldier Boy’, 
they didn’t sing anything that 
was memorable. 
THE COASTERS: Good 
competent performance but 
were they the real Coasters? 
THE FIVE SATINS: A 
revelation! I'd heard them on 
the “Cruisin’ LPs but this was 


the first time I'd seen them. I 
like these harmony-groups 
who seem to be the difference 
between Rock n roll revivals in 
this country and the U.S. The 
Only disappointment was that 
they didn’t sing ‘To the Aisle’ 
but I thought they were very 
good. 


DANNY AND THE 
JUNIORS® Only did one song 
‘At the Hop" but very 
pleasant. 


BILL HALEY: Confirmed my 
impressions from Wembley 
that of late he has been very 
under-rated by everyone but 
the Teds. Never any different, 
he’s as good as ever. 

BO DIDDLEY: Disappointed 
me at Wembley, but did weil 
here. More like the Bo I 
remember. 


LITTLE RICHARD: 


DISC 


Crap. 


Chuck Berry — Bio (Chess De 
Luxe 6499 650). 


BIO/ HEY LITTLE GIRI 
GOODBY E/WOODPECKER/ 
RAIN _EYES/AIMLESSLY 
DRIFTIN/GOT IT AND 
JONE/TALKIN’ ABOUT MY 
BUDDY 


Old rockers never die, they 
just get reflective and 
nostalgic. On this beautifully 
packaged set—a double sleeve 
includes amazing old photos 
of Chuck as a child and in the 
formative years of his 
career—Chuck Berry lays 
down a few facts about his life 
and performs new songs to the 
tunes of his and other peoples 
hits of yesterday. 

This is no new-look Chuck, 
because he is now too old and 
settled in his groove to alter 


This was exactly like Wembley 
only worse ‘cause it was in 
close-up. 

CHUCK BERRY: The 
ultimate! When he comes on 
you know the show is almost 
over, "cause nobody can top 
him. 

THE AUDIENCE: A lot of 
bums, apart from a few of the 
older ones, The rest were 
hippies and freaks who didn't 
know anything. One tart had 
troubled to dress herself up in 
bobby-sox and pig-tails, but 
her efforts to jive were 
sickening. 

The thing that set this film 
up as an example to the world 
was the use of old film clips 
from movies (e.g. ‘Blackboard 
Jungle,” ‘The Wild One’) and 
newsreels. I'd like to be able 
to put on a TV series that 
would be live performances, 


filmed performances and 
excerpts from old films. This 
was the nearest I've seen to 
my ideal. 

O Ed's note, Talking about 
films, | have the ‘Daily Mail 
Quiz Book on Films’ for 1957 
and the following interesting 
ttem appears: ‘The jazz clubs 
and teddy boys of Bntain 
were presented on the screen 
for the first time without 
sensationalism or 
condescension in’ ‘Momma 
Don't Allow’. featuring Ohrist 
Barbers Band and Ottilie 
Patterson. This was presented 
as part of a widely successful 
programme of experimental 
films at the National Film 
Theatre under the title ‘Free 
Gnema.* Did anyone ever see 
this film? lve never come 

across it anvwhere else. 


IMIPRESSIOINS 


any chord of his style we 
always expect his lyrics to be 
set to one of his old tunes and 
he always obliges. He seems 
able on this set to lay down 
his own love for the basic 
blues structures than ever 
before. ‘Bio’, ‘Driftin’ 
‘Woodpecker’ and ‘My Buddy’ 
are based on blues by Elmore 


James. Charles Brown, 
T-Bone Walker and Ray 
Charles (Lonely Avenue) 


respectively. ‘Bio’ is just as if 
sounds, biographical, as he 
tells of his mothers poverty 
and hitching to Chicago to ‘see 
Muddy Waters play’. All the 
above singers as well as Muddy 
Waters and Nat King Cole 
(himself a Charles Brown 
pupil) were the major stylistic 
influences on the young Berry 
‘Rain Eyes’ is an unusual song 
in that the best description of 


its sound is latin/counuy, a 
strange hybrid but both styles 
are evidenton many of 
Berry's recordings, 

The lonely ripoff ‘Talking 
about my buddy" is perhaps 
the most thought provoking 
track with very tangible lyrics 
sO open to be misconstrued. | 
‘Buddy’ himself, is it some 
part of him?is it a big joke? 
He sings of the various girls 
that have passed through his 
‘Buddy's’ life; the school 
teacher in Miami who with 
lust in her eyes taught him to 
learn how to give as much to a 
woman as he expected to be 
given; the German ‘stallion’ 
backstage at Toronto; the 
Virgin who trained to be a nun 
and who he left as he found. 
And after each of these verses 
the girl to whom he is singing 
is told that he sees as much in 
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her as them. Its a pignant song 
sung with a lyrical 
involvement that Berry hasn't 
indulged in since ‘Memphis’ 
I'm probably reading far too 
much into the song, but then 
everybody has always: ‘read’ 
something into Berry’s work. 
This is what makes him such a 
consummate artist able to 
appeal to most musical tastes 
and to be enjoyed at all levels 
To this album you can listen 


REV 


THE CHESS GOLDEN 
DECADE VOLS. = 1/2/3 
(CHECKER 6445 150/1/2) 


Vol. I: RUFUS THOMAS 
Aint gonna be your dog; 
JACKIE BRENSTON, Juiced; 
THE HAWKETTS, Mardi Gras 
mambo; LOWELL FULSON, 
Reconsider baby; THE 
MOONGLOWS, Most of all; 
THE BLUE JAYS, White 
Cliffs of Dover; LITTLE 
WALTER, My babe; BO 
DIDDLEY, Bo Diddley; —— 
BOBBY TOGGLE, 64,000 
dollar question; THE RAYS, 
Tippet Top; WILLIA 
MABON, I'm mad; THE 
MOONGLOWS, Sincerely, in 
my diary; EUGENE FOX, 
Sinner’s dream; JAMES 
‘SUGARBOY’ CRAWFORD. 
Jock o-mo; BOBBY 
CHARLES, See you later 
alligator. 


FOR THOSE of you who 
think of the Chess label as a 
primarily Blues and Soul and 
Chuck and Bo these first three 
volumes of a projected nine 
volume series will come as 
something of a surprise. These 
three volumes are a purely 
British compilation by 
Phonogram Records and 
available in the near future in 
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thoughtfully as well as boogic 
around, dig the words or diy 
the licks and that’s what 
makes it a good buy and a 
great record 


Almost as if to emphasise 
his live performances the back 
up is provided by Elephant's 
Memory, because if Chuck 
always works with a white 
pick up band then he ought to 
record with one. He could 


Vol. 2: BOBBY CHARLES, 
Take it easy greasy; 
CLARENCE ‘FROGMAN’ 
HENRY, Ain't got no home, 
troubles; PAUL GAYTEN, 
Music goes round and round, 
drivin home; THE 
FLAMINGOES, A kiss from 
your lips; THE MOON- 
GLOWS, When I’m with you; 
CHUCK BERRY, Roll over, 
Beethoven///BOBBY CISCO, 
Tall dark handsome man, rock 
rock; HOWLIN' WOLF, 
Smokestack lightnin’; THE 
MOONGLOWS, I knew from 
the start; THE FLAM- 
INGOES, I'll be home; THE 
FOUR TOPS, All my life; 
BOBBY CHARLES, I'll turn 
sane for you; BO 
DIDDLEY, Who do you love. 


the States. For anyone who 
considers themself as a Rock n 
roller or a Blues or R&B fan 


all three sets are almost 
essential. 

Along with Sun 
Modern/Rpm and Atlantic 


amongst others Chess/Checker 
is the premier American ethnic 
record label of the fifties and 
many of the cuts here have 


lave done a jot worse than 
Memory too. a tight rockin’ 
band who perform oldies with 
a lot more relish than some of 
the rock and roll bands on 
view in England. To 
paraphrase track two side two 
and set the record straight 
after the somewhat 
over-destructive reviews in the 
weekly pop press; he's got i 
but he ain't gone yet. (BOB 
FISHER, LEICESTER). 


= VV 


Price approx. £1.60. 


Vol. 3: JIMMY McCRACK- 
LIN, The walk; BOBBY 
CHARLES, You can suit 
yourself; RAY STANLEY, I 
can’t wait; JOHNNY AND 
JOE, Over the mountain 
across the sea; LEE 
ANDREWS AND THE 
HEARTS, The clock, lon 
lonely nights; THE NI 

CAPS, Jelly Bean, LOWELL 
FULSON, Rock _ this 
morning///BOBBY DEAN, 
Dime store, pony tail; OSCAR 
WILLIS (TV SLIM), Flatfoot 
Sam; LEE ANDREWS AND 
THE HEARTS, Teardrops; 
THE MOONGLOWS, This 
love; THE TUNE WEAVERS, 
Happy Happy Birthday baby; 
THE BREAMKING 

m.t.y.Lt.4; EDDIE BO, Oh, 
oh; DALE HAWKINS, Susi-Q. 


never seen wax on 33%. All 
followers of all forms of fifties 
music are well catered for, 


gece y doowop, blues, 
pop, and R&B. 

Of major interest to 
rockabilly collectors are 


Bobby Charles (just), Bobby 
Cisco, Ray Stabley, Eddie Bo 
and Dale Hawkins. The 
Charles tracks including the 


original ‘Alligator’ were all cut 
in New Orleans with the 
Crescent City’s major 
musicians. Charles is currently 
on the comeback kick after a 
few years as a promotions man 
in the business with a fine 
countryish album on Bearsville 
which is a far cry from ‘I got 
alligator shoes, | dig rhythm 
and blues, but baby, I'll turn 
square for you"! 


The Bobby Cisco's are two 
of the purest examples of 
Rockabilly in The Chess 
Catalogue, straight Sun style 
with simple bass drum guitar 
line-ups Chess acquired the 
masters from another source 


WHERE 

TO 

HEAR 

ROCK ‘N’ ROLL 


IN THE 
NORTH 


BRADFORD ROCK 'N’ 
ROLL CLUB. 
Meets Mondays and 


Thursdays at the Victoria 
Hotel, Park Lane, Bradford 5, 
Yorks. Groups, Disco, Record 
auctions etc. For further 
information write to: Bopping 
Brian Rushgrove, 55 Foston 
Lane, Fagley y, Bradford 2, 
Yorks 


as they did with much of the 
non R&B matenal. 


Doowop is a field of Rock 
and Roll much maligned in the 
past but currently enjoyin 
something of a belated critica 
reassessment. The Flamingoes 
and The Moonglows were two 
of the most — successful 
exponents and their ‘I'll be 
home’ and ‘Sincerely’ are good 
examples of how the pop 
industry in the US ripped off 
the genre in favour of milk fed 
sops like Pat Boone. Blue Jays 
‘Dover’ may be a little heavy 

oing for rockers but The 

ys ‘Tippety Top’ is right on 
key with a scorching sax solo. 
Bluesman Lowell Fulson turns 


We give below some of the 
places we know that feature 
rock ‘n’ roll, If anyone knows 
of any others, please send us 
full details and we'll be happy 
to give the place a plug. Sorry 
about the Northern bias. 
We've no info on the South, 
yet. 


SUNDERLAND ROCK ‘N’ 
ROLL SOCIETY: Every 
Thursday night in the 
Transport Club, Bridge Street, 
Sunderland, Write: Aly ‘Skin’ 
Barber, 52 Tudor Grove, 
Humbledon, Sunderland, Co. 
Durham. 


THE NORTH-EAST ROCK 
'N’ ROLL SOCIETY 

Meets every Friday at the 
Aventine Club, Gateshead 
Disco and live groups 
from time to time, plus record 
auctions and record raffles. 
Times: 7.30 to 10.30. Write: 


Rockin’ Jim Newark, 100 Lans- 


bury Drive, Birtley, Ca 
Durham. 

‘THE WHITE SWAN’, 
Yeadon, near Otley, Yorks. 
Acknowledgments to Eddie 
Muir's ‘New Rockpile’ (See 
mag. list) for the following 
information: Every Thursday 
night is rock ‘n’ roll night with 
The Dave Lee Sound. Dave 
Lee must be the best pianist in 
the Jerry Lee style around. 
Highly recommended. 


up 2 neat line in Little Richard 


impersonations with his 
breakneck ‘Rock this 
morning.” 


These sets ARE essential 
AND within everyones reach 
at £1.60ish each and 
Phonogram deserve _ the 
Support of all rock and blues 
fans if these type of releases 
are to continue. The success of 
their ‘Sunrockabillys’ set 
earlier last year has helped 
these on their way and there 
aren't many other companies 
in the UK into the reissuing of 
this kind of material (except 
Polydor, who via their King 
catalogue have a rockabilly set 


planned for the coming 
months). 

the V.R.R.AS 
NOTE! Owing to. the 


resignation of Wallace G 

Chadwick & Terry Burns from 
the Nelson V.R.R.AS. 
Committee, there are now 2 
distinct branches in that area: 
NELSON and BURNLEY. For 
info on NELSON BRANCH 
write: Paul Turner, 71 
Ethersall Road, Nelson, Lancs. 
Tel, Nelson 67010 (P. Turner) 

Info on BURNLEY BRANCH, 
phone Nelson 62491 (Terry 


Burns), 


BIRMINGHAM 

THE EDWARDIAN ROCK 
‘N’ ROLL CLUB meet on 
Wednesdays at The Bull's 
Head, Coventry Road. 
Yardley, Birmingham, with a 
regular OJ. and a group 
Devil's Canyon. 


THE DERBY HOTEL, 
WHITEHALL ST., 
ROCHDALE, Tel: 45933. No 
goups but a jukebox packed 
with rock ‘n’ roll (plus some 
mod stuff as well so make sure 
you get the right number on 
the juke). Nice pub run by a 
rock ‘n’ roll fan. What more 
do you want, beer? 
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= ADDITIONS TO THOSE PUBLISHED 
Will ihe IN NFA No. 3 
stall | er 
PETE RANDALL 


12. The man whose interest in rock ‘n° 
roll is purely financial: the 
auctioneer/shark. His atitude is: 
‘Good rock ‘n’ roll—stuff I can sell 
for £5.00 upwards. Bad rock ’n’ 
roll—stuff I can’t.’ 


13. The armchair rock '‘n’ roll fan. 
Always moaning that there’s no a 
place to hear rock ’n’ roll, meet rock 2) 
fans, listen to a good group, ete. Y 
When you start meetings in his area, S 
he suddenly loses the use of his legs. 
Favourite disc of this character: 
‘Paralysed’ by Presley. 


14. The ‘Rock Revival Show’ merchant. 
Much more typical of the U.S. than 
this country. Technique is to spend 
ten times as much on advertising as 
on the acts, charge the equivalent of 
a couple of quid entrance fee, pack 
the audience in like cattle (‘Well 
those jerks out there are here for 
nostalgia, ain't they?’), and don’t 
bother about presentation. NOTE: | 
am not talking of course about 
Richard Nader or other genuine 4) Vy 
supporters of rock ‘n’ roll, Ny, My 
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rockin at 


COSMOS 


AMONG the many regional 
styles that were welded 
together in the mid-fifties 
under the general heading 
rock n roll, the jumping, 
rolling, good-natured lazy 
sound from New Orleans is 
one straddling the borderline 
between jazz and rock n roll 
that today is largely 
neglected. It is ignored by 
the jazz or blues fan as its 
style is not ‘serious’ enough, 
or is too commercial, and it 
has been forsaken by the 
rock n roll fan who prefers 
(as indeed | do) the more 
C&W-based sounds such as 
those from SUN at Memphis. 


However, | feel that there 
was a_ significant sound 
coming from New Orleans 
between the late 1940s and 
the early 1960s that is 
worthy of the attention of 
both sets of fans. 

With the exception of a 
few tracks that were 
recorded in clubs, almost 
everything recorded in New 
Orleans was cut in the one 
studio—-J&M Recording 
Studio. J&M was situated in 
the French quarter of N.O. 
and run by a man called 


Cosimo (Cosmo) Matlassa. 
His studio could be 
compared with Sam Phillips’ 
first studio in Memphis, both 
in size and classic output for 
it was only tiny, with one 
entrance through = an 
appliance store and another 
opening into an alleyway 


BY BOB CLARKE 


NEW ORLEANS ROCK 'N’ ROLL 


that had a shoeshine stand. 
This meant that the 
musicians either had to lug 
their instruments through the 
store or squeeze past the 
shoeshine boy. Once they 
were inside, they only had 4 
microphones, so that the sax 
solos sometimes had to 
played leaning over the drum 
microphone. 

Tracks recorded here were 
backed originally by two 
main but interchangeable 
groups of musicians, one led 
by Dave Bartholomew, and 
the other by Paul Gayton. 
Bartholomew was responsible 
for those issued on Imperial, 
Aladdin, and Speciality, and 
Gayton for De Luxe, 
Herald-Ember, Regal and 
Chess/Checker/Argo. 

Atlantic also recorded at 
Cosimo’s and cut sides by 
Professor Longhair, Ray 
Charles and Joe Turner there 
in 1953, Although Charles 
and Turner were not 
especially related to the N.O. 
sound, Professor Longhair’s 
piano style had an important 
formative on the sound and 
especially on the pianist 
Archibald, whose ‘Great Big 
Eyes’ (Imperial 1952) is well 
worthy of a listen from any 
rock n roll fan, and Fats 


Domino, 
Dave Bartholomew's 
musicians backed Fats 


Domino in a tral of 
classics that began with the 
‘The Fat Man’ (Imperial 
1949) and carried = right 


through the Rock era, 
ensuring that until the 
Liverpool scene got under 


way, Fats sold more records 
than anyone else, with the 
exception of Crosby and 
Presley. These records were 
the epitome of the N.O. 
sound, with the familiar sax 
riffs, rolling piano and vocals 


with a fascinating regional 
accent. 

Domino did a lot of 
session work with Dave 


Bartholomew's musicians and 
backed another N.O. vocalist 
who recorded for imperial, 


Smiley Lewis. Smiley, real 
name Overton Lemon, made 
some excellent recordings, 


the biggest of which: ‘| hear 
you knockin’ (late 1955, 
Fats on piaono) was 
unfortunately covered in a 
terrible version by Gale 
Storm which, as Storm was 
white, received more air-play 
and consequently was more 
successful, saleswise 

Other Smiley Lewis tracks 
of note are ‘Playgirl’ (1953, 
tune similar to Hound Dog), 
‘One Night’ (1955, later 
recorded in a bowdlerised 
version by Presley), ‘Bumpity 
Bump’ (1953, sounds like 
Joe Turner) and ‘Real Gone 


Lover’ (1954, my personal 
favourite of all Lewis's 
tracks). 


Speciality Records also cut 
several tracks at Cosimo’s in 
the early fifties, notably 
‘Lawdy Miss Clawdy’—Lloyd 
Price (1952, with Fats on 
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piano), ‘Things | used to 
do’—Guitar Slim (1953, with 
Ray Charles on piano) and 


on 14th September 1955, 
the great ‘Tutti Fruttr’ by 
Little Richard. This latter 


was a break from the usual 
sound that came from N.O. 
the fiery urgency and gospel 
style wailing ot Mr. 
Penniman’s vocals were in 
direct contrast to the lazy, 
good-natured drawl of Fats 
Domino, yet there was 
continuity in the presence of 
Lee Allen. This record is 
also interesting as the wild 
pianist is, in fact, not 
sweaty-keys Richard but 
New Orlean’s Huey ‘Piano’ 
Smith. 


Aladdin recorded two of 
the most fascinating records 
to come out of N.O. in 
1956: Shirley and Lee’s ‘Let 


the good times roll’ and 
Amos Milburn’s furious 
re-make of ‘Chicken Shack 


Boogie’ with Lee Allen's 
wild tenor sax much in 
eveidence. 


Chess, using Pau! Gayton’s 
musicians, also recorded 
some classic sides there 
Bobby Charles ‘See you 
later, Alligator’ (1955), 
which was, of course, more 
successfully covered by Bill 
Haley and his wildest 
rocking record ‘Take it easy, 
greasy’ (1956). Clarence 
‘Frogman’ Henry's amusing 
‘Ain’t got no home’ was 
recorded in N.O, by Argo, a 
Chess subsidiary, in 1956 


This is the story up to 
the mid-fifties, a story of a 
fairly distinctive — regional 
sound, but around that time 
the sound began to diversify 
with the introduction of Ace 
Records and Huey Smith, 
whose shuffle-based rhythms 
contrasted with those of 
Domino‘s jaunty 
boogie-based piano-playing 


During 1956, Lee Allen 
paid tribute to Cosimo 
Matlassa’s studio by 
recording an instrumental 
‘Rockin’ at Cosmos’ tor 


Imperial. Classics after that 
date worth mentioning 
perhaps are *"Rockin’ 
Pneumonia and the 
Bocgie-Woogie Flu’—Huey 
Piano Smith and the Clowns 
(Ace 1957); Cha dookey 
doo—Ar Neville (Speciality 
1958), and the fantastic 
country-rocker ‘Lights 
Out'—Jerry Byrne (Speciality 
1958). Also in 1958, Cosimo 
Matlassa discovered Jimmy 
Clanton who signed to Ace 
to sell a million with his 


second release "Just a 
Dream’ 

In the fate 1950's/early 
1960's, the N.O. sound was 
further widened by the 
introduction of the Minit 
and AFO labels with their 
less rocking, more ‘funkier’ 
group of musicians centred 
around Alien Toussaint. Only 
a few records of that era 
may be of interest to the 


rock n roll fan and these 
include the Snowmen's; ‘It 
will  stand/Country fool’ 
(Minit 1960) and 
ex-Professor Longhair 
Shuffling Hungarian Jesse 
Hill’s ‘Ooh poo pah doo’ 


(Minit 1960). The latter is a 
wild old thing, loosely 
similar to ‘What'd | say’ but 
wes apparently featured in 
Hill's stage act some years 
before Ray Charles recorded 
‘What'd I say.’ 


After 1961 nothing much 
came out of N.O., certainly 
nothing of interest to the 
rock n roll fan. Cosimo’s 
studios Closed down in about 
1¥66, although | understand 
he recently started another 
studio somewhere in N.O. | 
doubt whether they'll be 
rockin at Cosmo’s quite like 
they did back in the Fifties 
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CARL PERKINS IN THE STUDIO 
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